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Today’s glamorous, glimmer 
and gigantic architectural 
projects tend to overshadow 
the deep passion that exists 
among us to preserve and 
restore our heritage, in all 
forms of cultural expression, 
including architecture and 
interior design.
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In this edition, we will portray our effort to preserve architec-
tural heritage, works of art and places relate to the sustain-
ability. On preservation of heritage, we are facing new threat 
of destruction, how will we deal with this kind of threat in the 
21st century.
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Design Discussion

Contemporary Approach to Restore

Read More Read More

The Ancient city of Nessebar is listed in the UNESCO 
World Heritage List. The city is a unique example of 
a synthesis of the centuries-old human activities in 
the sphere of culture. It is a location where numerous 
civilizations have left tangible traces in single homoge-
neous whole, harmoniously fitting in with nature which 
is preserved until present times in an aggregate living 
urban organism.

An Interview Session with Mr. Elman Sunarlio, 
President Director PT Sanwell Austindo. He is an entre-
peneur which has several company that distribute and 
produce various  product line in sanitary and conwood 
material (under “Navie” brand). All of the products were 
developed for sustainability and environmental friendly.

From Solution To Development
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News & Events Innovation

Our New Member

A Memorable Historic Site

Read More

A former paper mill near the village of Laverstoke in the 
Hampshire countryside provides an idyllic setting for 
English gin producer Bombay Sapphire’s first dedicated 
distillery and headquarters. The company handed the 
responsibility for regenerating the disused site to Thom-
as Heatherwick’s studio, which duly delivered a solution 
that sensitively combines restoration and conservation 
with technical ingenuity. 

Our Projects
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Preserving Heritage in Challenging Times

Today’s glamorous, glimmer and gigantic architectural projects tend to overshadow 
the deep passion that exists among us to preserve and restore our heritage, in all 
forms of cultural expression, including architecture and interior design.

This edition of AQ will discuss the challenges 
that we face in preserving of heritage buildings 
and sites in the 21st century. We have not had 
a World War for almost 70 years and we cer-
tainly do not hope for one. However the war we 
wage is different to the destruction of Berlin in 
World War II. It is the race against time with the 
global warming, air and water pollution, urban-
ization, industrialization and natural disasters 
being the enemy.

In Indonesia, UNESCO has taken on mammoth 
preservation and restoration projects such as 
the Borobudur temple in Central Java. On a 
more individual scale, how can we raise aware-
ness about the importance in preserving our 
history and architectural heritage and most im-
portantly learn from the mistakes we have made 
in the past in destroying or abandoning past 
innovations for the supposed more modern and 
efficient systems of today?
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We have seen how Singapore is trying to re-
create Bugis Junction, which they demolished 
in the 60’s. We can see how cities using trams 
today such as Amsterdam and Melbourne are 
better off in public transportation than Jakarta 
or Sydney. London’s Canary Wharf is a very 
good example how a city can rekindle new 
life (with history) into a dilapidated warehouse 
area, by culturally linking this new generation 
of families and workers to the old. The mews 
inner city apartments in London of Mayfair and 
Kensington are classic examples of very highly 
valued historical properties. 

We need to consciously and politically preserve 
our heritage before it’s too late. What Jakarta 
has done to its National Archives Building, 
Textile Museum and Kota Station is only the tip 
of the iceberg. It also needs to be supported 

by the preservation and restoration of entire 
precincts of the city to be more effective and 
commercially viable. Don’t we wish Old Jakarta 
Glodok area can become like Belgium’s Brugge 
or Spain’s Barcelona. Both are outstanding 
examples how consistent and systematic effort 
is being made by the government to preserve 
the city, architectural and historical heritage.
So let’s start by our own neighbourhood. If you 
are lucky enough to stay in a historically rich 
area, which are abundance in Indonesia such 
as Malang, Bandung, Cirebon, Semarang, 
Subang and Medan then let’s think about their 
unappreciated beautiful buildings and sites. As 
an example, enjoy the following majestic and 
elegant details of the Tembakau Deli building 
from the 19th century Medan.
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From Heritage To Development
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Construction of the Temple Expiatori de La Sagrada Família began in 1882, more than a century ago. The temple 
is still under construction, with completion expected in 2026. It is perhaps the best known structure of Catalan Mod-
ernisme, drawing over three million visitors annually. Architect Antoni Gaudi worked on the project until his death in 
1926, in full anticipation he would not live to see it finished. Gaudi was appointed architect in 1883 at 31 years of age, 
following disagreements between the temple’s promoters and the original architect, Francisco de Paula del Villar y Lo-
zano. He maintained del Villar’s Latin cross plan, typical of Gothic cathedrals, but departed from the Gothic in several 
significant ways. Most notably, Gaudi developed a system of angled columns and hyperboloidal vaults to eliminate the 
need for flying buttresses. Rather than relying on exterior elements, horizontal loads are transferred through columns 
on the interior.

La Sagrada Familia utilizes three-dimensional forms comprised of ruled surfaces, including hyperboloids, parabolas, 
helicoids, and conoids. These complex shapes allow for a thinner, finer structure, and are intended to enhance the 
temple’s acoustics and quality of light. Gaudi used plaster models to develop the design, including a 1:10 scale model 
of the main nave measuring five meters in height and width by two meters in depth. He also devised a system of 
strings and weights suspended from a plan of the temple on the ceiling. From this inverted model he derived the nec-
essary angles of the columns, vaults, and arches. This is evident in the slanted columns of the Passion facade, which 
recall tensile structures but act in compression. Gaudi embedded religious symbolism in each aspect of La Sagrada 
Familia, creating a visual representation of Christian beliefs. He designed three iconic facades for the basilica, the 
Glory, Nativity, and Passion facades, facing south, east, and west, respectively. Once completed, La Sagrada Familia 
will feature eighteen towers composed to present a unique view of the temple from any single vantage point. 

Even as construction continues, older portions are undergoing cleaning and restoration. The temple has relied entirely 
on private donations since its inception, and has seen many delays due to lack of funding. A particularly significant 
setback occurred during the Spanish Civil War, when Gaudi’s workshop was destroyed, including much of the docu-
mentation he left behind. Subsequent generations of craftsman and architects have relied on the remaining drawings 
and plaster models to advance the project, adhering to Gaudi’s vision as closely as possible. As a result, the design 
of the temple is a collaboration spanning centuries. Gaudi himself viewed the project as the collective work of genera-
tions. 

In recent decades, La Sagrada Familia has adopted contemporary digital design and construction technologies. Archi-
tects and craftsmen use Rhinoceros, Cadds5, Catia, and CAM to understand the complex geometries and visualize 
the building as a whole. Plaster models are still used as a design tool, now generated by a 3-D printer to accelerate 
the process. A digitally rendered video was recently released showing La Sagrada Familia’s expected appearance 
upon completion.

Source: archdaily.com

La Sagrada Familia
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Sometimes the past is not so far away, and sometimes the past looks like the future. Ten buildings across America de-
signed by Frank Lloyd Wright have been nominated as World Heritage sites, Secretary of the Interior Sally Jewell an-
nounced last week. The cluster of buildings, spread across seven states, would be the first American works of modern 
architecture to be included on the UNESCO list, which currently includes landmarks like the Sydney Opera house and 
two Bauhaus School sites in Germany. The Wright buildings nominated include some of his oft-praised masterworks, 
like Fallingwater, the Guggenheim Museum in New York City, and his Taliesin estates in Spring Green, Wisconsin, and 
Scottsdale, Arizona. Also featured are some of his less well-known buildings, like Hollyhock House in Los Angeles; 
Chicago’s Robie House; the Price Tower in Oklahoma; the Marin County Civic Center in northern California; the Unity 
Temple in his longtime home of Oak Park, Illinois; and the Jacobs House in Madison, Wisconsin.

UNESCO’s World Heritage Committee will make a decision on the nomination in the summer of 2016. Learn more 
about these Frank Lloyd Wright masterpieces in the slide show above.
1 - Unity Temple, a 1909 Unitarian Universalist church made of reinforced concrete in Oak Park, Illinois, is one of the 
earliest examples of modern architecture in the United States.
2 - The Frederick C. Robie House in Chicago, Illinois, built in 1910, is one of best examples of Wright’s Prairie style.
3 - Taliesin in Spring Green, Wisconsin, was Wright’s home and studio, where he designed many of his most famous 
projects, like Fallingwater and the Guggenheim museum.
4 - Hollyhock House in Los Angeles is an early example of Wright’s use of ornamental concrete.
5 - Fallingwater, a house cantilevered over a waterfall in Mill Run, Pennsylvania, is one of Wright’s most iconic works.
6 - The Herbert and Katherine Jacobs House in Madison, Wisconsin, constructed in 1937, was Wright’s first Usonian 
home--a group of about 60 single-family American houses he designed.
7 - Taliesin West in Scottsdale, Arizona was Wright’s winter home. It’s now the main campus of the Frank Lloyd Wright 
School of Architecture.
8 - The cylindrical Solomon R. Guggenheim Museum in New York City was Wright’s last major work. He died six 
months before it opened.
9 - The 221-foot-tall Price Tower in Bartlesville, Oklahoma, is Wright’s only built skyscraper(though he designed many 
more).
10 - The Marin County Civic Center in San Rafael, California, features Wright’s only government buildings ever real-
ised. It’s designed to blend into the surrounding northern California hills.

Source: fastcodesign.com

Preserving The Past...Is Awesome
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How We Value Our Heritage?

The Museum of the Atacama Desert is located at the 
feet of the Huanchaca Ruins, a silver foundation in the 
south of the city of Antofagasta, north of Chile. The 
ruins are a national monument since 1974, therefore 
constituting the starting point, which sets an outline in 
order to create the strategy that was finally adopted for 
the museum. 

The main objective is to value the ruins and make 
them stand out using solid masonry conforming simple 
identifiable volumes and walls of monumental scale 
that trace theWhite Beach silver foundry that finished its 
industrial functions in 1902. Volumes and mathemati-
cal rhythms are expressed by the ruins through voids 
and heavy massed shapes that were translated into the 
geometry of the five rampant rooms that compose the 
east-west axis of the museum.

At the same time these volumes connect the two exist-
ing terraces in the terrain. This operation is intended 
in order to construct a base under the monument, not 
interfering with the views that are directed intention-
ally by framing in the architecture and thus generating 
fluentness throughout the cultural park of Huanchaca.
Inwardly the Museum contains five permanent exhi-
bition rooms, two of them are dedicated only to the 
geological desert of Atacama, two other volumes are 
dedicated to the mining industry and the first northern 
inhabitants of Chile. One last room is dedicated to 
the outer space containing donations by the Southern 
European Observatory. At the north access a vestibule 
conforms the Huanchaca Room, a space dedicated to 
temporary exhibitions and activities of extension of the 
Museum.  This space connects visually and relates to 
the ruin through a long gash that permits views toward 
the pre-existence and all its splendor while still being in 
the interior of the Museum.

Three patios resolve the climatic control by creat-
ing crossed ventilations and one containing technical 
aspects of the Museum.  These patios also define and 
relate visually the interior of the building with the ruins 
that stand out, reaffirming the main goal of the project.
The first patio to the north, relates with the visitor 
through the conservation and museography work the 
institution has to offer.

Through large windowpanes the second patio expands 
and connects to the vestibule of the auditory, with ca-
pacity for a hundred people facing the front of the cafe, 
a souvenir shop and the service area that ends the 
museum´s public area. This operation converts these 
elements of the architecture program of the museum 
into intermediate spaces that allow the rigorous heat 
to escape turning them into ventilated and well aired 
spaces. The final patio is completely dedicated to the 
technical aspects of the building, concentrating them in 
this space and locating them under the habitable cover 
with grating. This area is aired up and protected for 
security reasons.

The ventilations and installations of the building are 
grouped on a vertical concrete monolith that elimi-
nates any element that could disturb the visual relation 
between the cover and the views to the ruins, endowing 
with sense the only element that escapes the horizontal 
eagerness of the building. The habitable cover delivers 
a window to the monument and on the other hand con-
nects visually the museum with the sea, reaffirming the 
permanent relationship between the abrupt topography 
presented in the terrain and the slope located west of 
the Huanchaca Cultural Park.

Source: archdaily.com
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Historic Places and Climate Change

Sometimes a visitor’s appreciation of historic sites can 
benefit from a good dose of imagination. Who doesn’t 
conjure thousands of soldiers from their mind’s eye 
on a walk across the battlefield at Gettysburg? But 
more and more, I find myself imagining not what these 
places were like in the past, but what will become of 
them in the future.
 
Sea level rise and coastal flooding exacerbated by 
extreme rainfall events and storms, is perhaps the 
most obvious threat to our heritage. You can stand on 
the harbor wall of Annapolis’s bustling City Dock and 
imagine what it must have been like for the members 
of the Continental Congress who met there after the 
American Revolution in the winter of 1783-4; or you 
can stand there and imagine the historic buildings 
swamped with water as they were during Hurricane 
Isabel in 2003. The City of Annapolis (with support from 
the National Trust for Historic Preservation) has identi-
fied 140 historic buildings at risk from flooding, and 
the story of growing risk and vulnerability is repeated 
in historic districts all along America’s coasts. As our 
planet warms and the climate continues to change, it’s 
becoming clear that the consequences could be dire 
for many thousands of historic buildings, archaeologi-
cal sites and cultural landscapes.

The global average of sea level rise was about 8 
inches between 1880 and 2009, a period during which 
the planet warmed by 1.8 degrees F. As water warms, 
it expands, and this combined with the melting of land 
ice including glaciers and polar ice sheets causes 
sea levels to rise. The amount the water rises is quite 
variable from place to place depending on local factors 

such as land subsidence and groundwater extraction. 
For example, the 600-mile stretch of the east coast 
from Cape Hatteras in North Carolina up to Maine has 
experienced some of the fastest rates of sea level rise 
anywhere in the world since the 1970s.

Rising sea levels present a direct problem to vulner-
able historic structures in coastal communities. Higher 
seas mean more frequent and severe tidal flooding, 
increased rates of coastal erosion, and greater storm 
damage. A new Union of Concerned Scientists analysis 
of 52 NOAA (National Oceanic and Atmosphere Admin-
istration) tide gauges along the East and Gulf coasts 
shows that many low-lying communities will experience 
a doubling or tripling of high-tide flooding events within 
the next 15 years.
 
You don’t need to be a climate change expert to un-
derstand the risk. You just need to stroll through the 
historic waterfront neighborhoods of historic towns such 
as St. Augustine, Florida; Norfolk, Virginia; and Charles-
ton, South Carolina. Downtown Charleston, a world-
renowned leader in architectural preservation already 
experiences around 10 high-tide flooding events annu-
ally compared to just two in the 1970s, and conditions 
are only going to get worse. Some cities, including parts 
of Washington D.C., and Annapolis, Maryland, can 
expect to see 150 to 200 tidal flooding events annually 
by 2030. Storms can exacerbate the flooding threat. 
The U.S. Naval Academy in Annapolis, for example, 
a national historic landmark famous for its Beaux Arts 
campus buildings, sustained $120 million in flood dam-
age from Hurricane Isabel in 2003.
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Coastal erosion and flooding is already causing severe 
damage to precious historic sites and cultural re-
sources around the U.S. coast. Early Hawaiian sacred 
sites and prehistoric stone fish-traps on the west coast 
of the Big Island are under threat, as are ancient shell 
mounds in the wetlands of southern Florida, colonial 
districts in Baltimore and Boston, the iconic Gay Head 
Lighthouse on Martha’s Vineyard, and perhaps most 
famously, Colonial Jamestown in Virginia. Last June, 
arriving early for a climate change roundtable with 
Secretary of the Interior Sally Jewell at Jamestown, I 
walked down to the beach of the James River. Where I 
stood on this rapidly eroding shoreline was literally just 
spitting distance from the 400-year-old ruins of the old 
glassblowing works. It was only too easy to imagine 
the growing threat of flooding and inundation facing 
this--the first site of English manufacturing in America.
 
Later that day, Secretary Jewell toured Jamestown 
and said, “It’s very clear we have global warming and 
sea level rise and this is a hot spot for it…And what’s 
at risk is the history of our country… We don’t have 
very many places in the United States that talk about 
the super-early history of settlers connecting with the 
native people of the land, so this is a really an impor-
tant place.” While the threat to coastal historic buildings 
from sea level rise is clear to most people, less thought 
is given to impacts driven by a changing climate at 
inland sites. Wildfires are increasingly threatening 
western sites ranging from the ancient pueblo remains 
of Bandelier National Monument to the 19th-century 
wooden buildings of gold rush towns such as Grove-
land, California, and Virginia City, Montana. Bandelier 
National Monument was among 17 cases studies the 
Union of Concerned Scientists wrote about in its May 
2014 report, National Landscapes at Risk. Hotter and 
drier conditions caused by climate change have been 
the primary driving factor behind the increasing area 
burned by large wildfires in the western United States. 
The length of the wildfire season has increased by 
more than two months since 1970, and the devastating 
flash floods that often follow massive wildfires when 
land has been denuded of trees and vegetation are 
now a growing risk for archaeological resources in the 
Southwest.
 
According the 2014 National Climate Assessment 
(NCA), there has been a strong trend toward increas-
ing frequency of extreme rainfall events nationwide 
in recent years. Heavy downpours have been identi-
fied by the National Park Service as a risk factor for 
adobe structures such as the Mission at Tumacacori 
in Arizona, while flash floods associated with Hur-
ricane Irene in 2011 brought damage and destruction 
to many historic covered bridges in upstate New York 

and Vermont. The Northeast has experienced a greater 
increase in extreme precipitation since 1958 than any 
other region of the country, with more than a 70 percent 
increase in rainfall during the heaviest events.
Less dramatic, but often equally insidious climate 
impacts have included changes in the freeze-thaw 
cycle. Managers at Aspet, the New Hampshire home 
of sculptor Augustus Saint-Gaudens, have sounded 
the alarm over the damage being done to the house’s 
brickwork as a result of warmer winters. In winters past, 
snow could be relied on to cover the ground throughout 
the winter, whereas now it often melts away before fall-
ing again during the season, and multiple freeze-thaw 
cycles are causing bricks to splinter and shear.
Just from the few examples I’ve mentioned here, it’s 
clear to see that the impacts of climate change are 
pervasive. It’s alarming to think, however, that for the 
country as a whole, we have as yet very little grasp 
of just how bad the situation is, which sites are most 
vulnerable or at greatest immediate risk, or what the 
best solutions are. Obviously we must work to reduce 
the greenhouse gas emissions that cause climate 
change, but equally we must begin to prepare much 
more urgently, not just for the climate impacts that are 
already becoming manifest, but also for those that are 
already locked into the system and will be worsening in 
the coming decades.
 
Climate resilience will have to become a national prior-
ity; and we must allocate the necessary resources to 
ensuring effective preservation in a changing climate. 
We need an action agenda for preservation in a chang-
ing climate. One that will require a better understand-
ing of which resources are most vulnerable to climate 
impacts and how climate change is increasing the risks. 
We’ll also need to evaluate the effectiveness of cur-
rent preservation strategies and technologies in light 
of these rapidly changing environmental factors. And 
significantly, we must find ways to prioritize among at-
risk sites given limited available resources. There will 
be hard choices to make, but if we delay in addressing 
these issues we will surely regret it.

Right now I can visit the Harriett Tubman Underground 
Railroad National Monument on the Eastern Shore of 
the Chesapeake Bay and see a landscape remarkably 
little changed from when Tubman led scores of her 
family and neighbors to safety across the marshes. I 
can see where she lived and worked, and I can imagine 
the perils she faced when she freed herself and others. 
Unfortunately, neither does it take much imagination to 
see that a little more sea level rise could submerge this 
and many other landscapes of national memory almost 
entirely.

Source: blog.preservationleadershipforum.org
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Strengthening Character of The Historical Building

The 1,5 century-old Rotermann Quarter, a former 
industrial area for food production, is located between 
the Tallinn’s old town and the port, where stands still 
historically-valuable limestone buildings under herit-
age protection.  The approved detail planning calls for 
adoptive re-use of existing buildings as well as inser-
tion of new volumes amongst in order to create “live-
work” and pedestrian-friendly environment right at the 
city center, supported by 400 parking lots underground.

On-going redevelopment takes place between the  
existing historical limestone buildings, including the 
Old Flour Storage from 1904.  The New Flour Storage 
was aimed to form a plaza as a new focal point of the 
quarter.  The project consists of three volumes; the Old 
Flour Storage with 2 additional stories, the New Flour 
Storage and the Atrium connecting the two.  Ground 
floor is for retail and all upstairs are for offices.

Our approach was to relate and strengthen the char-
acter of historical quarter through finding and adopting 
the character of the surroundings.  For facade articula-

tion we have abstracted proportion of wall versus win-
dow openings as a character of old industrial buildings.  
For main facade material cor-ten steel was chosen for 
its property fitting to the existing surroundings of rough 
surfaces; limestone walls, brick lintels and rusted steel 
details.  It pays homage to the area’s industrial past.

The New Flour Storage is to be a “Communication Wall” 
between offices and the plaza.  The windows consists 
of three sizes; 75cm x 75cm, 2m x 2m, larger ones over 
floor height.  The small ones are to frame  the views as 
well as to bring fresh air, the middle ones are to relate 
to the human scale, and the biggest is to provide the 
panorama view of the plaza and the Old Town.  

The cantilevered bigger windows breaks the homo-
geneous rectangular outline of the building and offers 
special place among office space for meeting room or 
communal area with panorama views.

Source: archdaily.com
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Contemporary Approach to Restore

The Ancient city of Nessebar is listed in the UNESCO 
World Heritage List. The city is a unique example of 
a synthesis of the centuries-old human activities in 
the sphere of culture. It is a location where numerous 
civilizations have left tangible traces in single homoge-
neous whole, harmoniously fitting in with nature which 
is preserved until present times in an aggregate living 
urban organism.

“Saint Paraskeva” church was built in the 13th century 
and is a vivid representation of the sacred construc-
tions` aesthetic principles in Medieval Bulgaria. It is 
considered one of the best preserved single nave, 
vaulted churches covered with gable roof.  

It outstandingly reveals the main ideas for façade com-
position for such type of churches, richly ornamented 
with decorative elements – glazed ceramic circles and 
small bricks. The church is also a valuable historical 
evidence for the overall development of the Eastern 
Orthodox sacral architecture during the thrive of the 
Western Gothic.

Notwithstanding the destruction of nearly 1/3 of the 
original volume and height of the church during its 7 
century history and several restorations and different 
other interventions, its original substance is compara-
tively well preserved. The urban structure of Nessebar 

has changed radically from the Middle ages till now. 
The church was planned and built as an urban focal 
point, subsequently it declined to a functionally deprived 
museum specimen in the nowadays urban ensemble, 
a picturesque urban landscape for the dynamic city life 
around.

Concept of the Intervention

“Conservation, restoration and socialization of Saint 
Paraskeva church” project is a result of an architec-
tural competition organized by the Bulgarian National 
Committee of ICOMOS together with the municipality of 
Nessebar and the local museum.

The gradual change of street level around the church, 
the loss of significant part of its height, together with its 
weakly indented volume bring improper associations 
that the church has been built in later period. However 
the team considers that the church possesses the quali-
ties of a major structural urban element. 

The contemporary intervention restores the key role of 
the building in the urban composition and its character 
as a bench mark in the cityscape.  In addition – the 
programme of the use of the church helps to regain its 
functional significance for the city.
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The project interferes on three main levels:

Conservation and Restoration

The interventions in the monument follow the contem-
porary principles of conservation theory and practice for 
revealing the original substance and for respecting the 
different phases of the history of the object.
Very precise and careful preservation of all original 
elements and late harmonic interventions is carried out. 
Contemporary means and techniques are used to rec-
reate the spatial features of the church while only ele-
ments with indisputable evidence are restored, avoiding 
any hypothetical restoration.

For the interpretation of the original building structure 
in the interior and exterior are introduced perforated 
Cor-ten sheets. The material harmonizes well with the 
colours of the church, meanwhile it is definitely being 
recognized as contemporary. The typical alternation of 
brick and stone layers in of the original masonry of the 
façade (opus mixtum) has been recreated with different 
sizes of the perforations of the steel sheets.

In the interior, the vault has been interpreted by dis-
creetly lightened semitransparent stretched roof. Thus 
the volume, proportions and the essence of that sacral 
placed have been recovered.

The new materials barely touch the original structure 
and the contact is as minimum as possible. All inter-
ventions are reversible and the original substance has 
been protected from further damaging.There are sev-

eral scenarios for external artistic lightening, depending 
on the activities to be carried out in the building.
New Function

The church building has always been a public focal 
point, mediator and interpreter of culture and informa-
tion. The new function continues that important role for 
the city in its historically determined place.  The main 
concept of the project is to create the possibility for 
the church to become a cultural-informational hub with 
diverse functions –exhibitions, concerts, 3D projections, 
cartoons, documentaries, art films, related to the histori-
cal development of the city, its cultural monuments and 
for common education of cultural heritage.

Urban Intervention

The church is adjacent to another one of the same 
period. Situated in a joint public square with direct visual 
connection between them and similar façade decora-
tion, the two churches undoubtedly are perceived as an 
ensemble. This common public space has provided for 
manifestation of the aesthetic, functional and semantic 
unification of both churches and to additionally stress on 
their joint appearance through their environment unity – 
common urban design, artistic lighting, urban furniture 
and pavements. There is a possibility to export part of 
the internal cultural functions outside the church – on 
the square, which will turn the square into an interactive 
cultural forum – informal place for meetings, conversa-
tions, recreation and cultural inter-relations. 

Source: archdaily.com
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Restoration and Adaptation

The chapel rehabilitation is for a new typology –a multi-
purpose space for events—ranging from a formal wed-
ding to the mellow ambiance of a yoga retreat.

The reconstruction involved resolving the complex pa-
thologies suffered by the original structure since being 
abandoned in 1969.

Adam Bresnick architects studied and restored the 
existing architecture as well as inserting new uses. 
The philosophy guiding the intervention was to respect 
time’s passing. From the exterior the stone facades 
were repointed, traditional tile eaves restored and 
stone moldings left with their worn faults, including 
the original scarred Serlian entrance. In the interior 3 
distinct areas are articulated.

The refurbished dome where the original space is re-
stored, the entrance into the nave is a mix of archaeo-
logical remains and new construction cantilevered over 
the space, minimally touching the original.The fallen 
vaults that once covered this space are recalled by a 
new vaulted ceiling of pine slats. Plaster moldings cut-
out over the bare masonry of the original wall also mark 
the shapes of the original vaults.

The last third occupying the old choir area houses all 
modern uses, from the elevator allowing for handi-
capped access to all levels, to restrooms, kitchen, staff 
and storage areas. This 4-story structure is inserted 
within the stone walls, a skylight in the stair accentuat-
ing its conceptual separation from the original container.

The materials used are the same as the original; beige 
marble main floor, white paint on the plaster moldings, 
pine slats on the ceiling and to enclose the modern 
choir that floats within the volume of the nave. The 
creation of new uses for historical spaces, and new 
employment possibilities in the context of rural Spain is 
an outstanding contribution to European culture. 

The innovation of the initiative has been recognized 
by the FADETA (Federación de Asociaciones para el 
Desarrollo Territorial del Tajo-Tajuña), a local program 
forming part of European Union FEADER (Fonds Euro-
péen Agricole pour le Développement Rural) program. 
The total construction cost is 852,000€, and is privately 
funded. Nevertheless the quality of the intervention and 
its novelty has been awarded a subsidy of 200,000€ by 
FADETA.

Source: archdaily.com
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Why Do Old Places Matter?

Keeping and using old places is one of the most 
environmentally-sound things a person or community 
can do—more than building or buying anything new 
that claims to be “green.” As Carl Elefante, of Quinn-
Evans Architects, brilliantly said, “the greenest building 
is… one that is already built.”1 Yet it’s my perception 
that society at large doesn’t yet fully acknowledge the 
“green” values of keeping and reusing existing build-
ings and communities—in fact, old buildings are often 
viewed as throwaways and teardowns. Fortunately, a 
reuse ethic seems to be growing, and the benefits of 
reusing existing buildings and communities are becom-
ing recognized more widely.

In this post, I hope to summarize some of the key take-
aways from the work by the National Trust’s Preserva-
tion Green Lab, the Urban Land Institute, the Green 
Building Council, Smart Growth America, and others 
in the hope that it will give people a brief look at the 
reasons that keeping and reusing old buildings and 
communities is “green.” But I also want to suggest that 
old places should themselves be viewed as part of the 
ecology we hope to sustain.

Here’s my quick summary of the reasons the continued 
use of old buildings and communities is environmen-
tally sound: 

(i) Avoided Impact. Reusing old buildings avoids the 
environmental impacts of the extraction, processing 
and transportation of new materials and the construc-
tion processes;

(ii) Land Conservation. Continuing to use existing build-
ings and communities avoids or minimizes the use of 
forests, farms, wildlife habitat, and open space for new 
construction; 

(iii) Embodied Energy. Old buildings and communities 
embody the energy and carbon that was devoted to 
produce them; 

(iv) Operating Energy. Many old buildings, because of 
the way they are designed, already use less operating 
energy than new buildings; 

(v) Passive Design. Older buildings were often de-
signed to take advantage of naturally occurring energy; 

(vi) Transportation and Density. Older communities are 
often on existing transportation corridors, have greater 
density, and are close to workplaces so that fuel con-
sumption from cars is minimized.

All of these reasons—farmland conservation, habitat 
preservation, open-space preservation, reduced fuel 
consumption, avoidance of adverse impacts from the 
extraction and transportation of new materials, avoid-
ance of new landfill material, and positive environmen-
tal passive design, and others—add up to a powerful 
rationale to continue to use, reuse and strengthen 
existing buildings and communities. The benefits of 
reusing existing buildings are now recognized by the 
Green Building Council in the credits awarded for reuse 
in the LEED certification calculation (although these 
may not adequately reflect the full environmental value 
of reuse).

But there are more deeply philosophical ecological 
reasons to keep, maintain and reuse old places. First, 
older communities are organic systems developed 
over time, with their own distinctive cultures. They are 
themselves irreplaceable, if ever-changing, parts of our 
environment. Choosing not to continue to maintain and 
strengthen them essentially condemns a distinctive and 
unique community to a form of extinction. One aspect 
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of this is captured by the writer and architect Kimberley 
Mok: “Building ‘green’ isn’t just about using the lat-
est and greatest technologies—it can also be about 
preserving time-honored, local building traditions that 
respect regional cultures and have been proven to be 
climatically appropriate over the centuries.”

Second, the building materials and craftsmanship also 
deserve respect, not only because of the environmental 
cost of extracting, transporting, making, and installing 
them, but also because of the fact that some of the 
materials and craftsmanship will never exist again. The 
floor of my little river cabin in West Virginia is made of 
chestnut from before the die-off of the chestnut trees. 
Like heart pine windows, wide pumpkin pine floor-
boards, old growth redwood siding and a host of other 
building elements, these materials may never be avail-
able again. Yet people who offered to buy the cabin 
before us planned to scrap it, seeing it as a teardown. 
It seems to me that throwing old floorboards and siding 
away is not only disrespectful to the materials and to 
the humans who labored to saw, plane, groove and 
install them, but inherently inconsistent with the very 
idea of sustainability.

In trying to envision a world that is more environmen-
tally sustainable, I hope for a world where we are more 
appreciative of the communities, buildings and things 
that already exist, and that we continue to use them, 
so that we’re not constantly tearing buildings down and 
throwing things away. Unthinking consumerism—in-
cluding some allegedly “green” consumerism—contrib-
utes to many of our environmental problems, including 
stoking climate change. While I may not be much of 
a consumer, I am a materialist. I value buildings and 
the meaning they have for us. I value objects, and the 
meanings they have for me. The political theorist Jane 
Bennett, in her book Vibrant Matter, notes the way ob-
jects seem to call to us, and advocates for a re-thinking 
of our relationship with objects and materials as a way 
of shifting our political ecology. As the website Cultivat-
ing Alternatives summarized the idea, “Bennett thinks 
that if we paid attention to the aliveness of matter, we 
wouldn’t be so careless with our stuff.” Being “careless 
with our stuff” contributes to a throwaway mentality that 
is environmentally damaging.

Something about Bennett’s theory about things reso-
nates with me, and I imagine with others who see 
meaning in our existing built environment, and who 
have a respect for materials, buildings and practices 
that have preceded us. Some people have questioned 

whether our current view of sustainability may be too 
narrowly measured by a limited assessment of carbon 
footprint, and may not adequately take into account 
other factors, including the factor of time. Scott Doyon, 
Principal of Placemakers, in his post on considering 
soul as a part of green building practice, states, “If you 
tear down a storied and graceful historic building—
hand-built and rooted in tradition, in which generations 
of people have crisscrossed into and through each 
others lives—and replace it with a high-performance, 
modular gizmo-green equivalent, how much embed-
ded energy is lost if you also count the loss of soul?” 
He goes on to ask whether a place that has no soul will 
have the longevity necessary for it to be truly sustain-
able over time.

As I noted earlier, I’m delighted to see the current turn 
toward reuse, recycling of materials, and appreciation 
for old places. Some of the projects I’ve seen seem to 
reflect an idea from a quote I found in Jean Carroon’s 
book Sustainable Preservation: Greening Existing Build-
ings: “The reuse and salvage in the project infuses it 
with a sense of connection, history and narrative. Every 
detail comes alive with a story of origins, disposal, and 
rebirth.” I hope people become more aware of the fact 
that reusing not just materials, but whole existing build-
ings is good for the soul and the environment.

I suspect that the current low level of recognition of the 
green qualities of existing buildings and communities is 
partly because, as Carl Elefante has identified, we are 
“drunk on the new and now,” and therefore can’t even 
see the obvious benefits of the old. We are blanketed 
with advertisements for green products. The build-
ing industry is primarily interested in developing new 
communities. While I support the development of green 
products and green communities, the predominance of 
those voices should not blind us to the reality that sim-
ply continuing to use the existing buildings, communi-
ties and things that we already have is one of the most 
environmentally sound (and soulful, and sustainably 
long-lasting) things that we can do. As Jim Lindberg, 
senior director of the Preservation Green Lab said to 
me, “There is intelligence as well as energy embodied 
in our older buildings and neighborhoods. These places 
have so much to teach us about adaptation, sustainabil-
ity, and resilience.”

Written by: Tom Mayes

Source:  blog.preservationleadershipforum.org
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A former paper mill near the village of Laverstoke in the 
Hampshire countryside provides an idyllic setting for 
English gin producer Bombay Sapphire’s first dedicated 
distillery and headquarters. The company handed 
the responsibility for regenerating the disused site to 
Thomas Heatherwick’s studio, which duly delivered 
a solution that sensitively combines restoration and 
conservation with technical ingenuity. ‘Transforming 
a derelict mill into a state-of-the-art sustainable gin 
distillery requires supreme vision,’ says estate manager 
Will Brix, who oversaw the four-year project. ‘Thomas 
refuses to follow any form or style but instead responds 
intimately and individually to each project. This is what 
we needed for Laverstoke, someone who would work 
imaginatively to celebrate this place, not to impose their 
own style on it.’ 

A pathway along the bank of the River Test leads visi-
tors towards a cluster of renovated brick buildings and 
the centrepiece of the distillery, a courtyard housing two 
curvaceous new glasshouses. These steel and glass 
structures act like funnels that extract excess heat from 
the adjacent distillation hall to create suitable environ-
ments for growing tropical and Mediterranean plants, 
including the ten botanical herbs and spices used in the 
gin’s production. ‘Most people don’t know what goes 
into our gin,’ says Brix, ‘so we wanted to start our story 
there, and the glasshouses help us not only to educate 
them on that point but to celebrate it.’ 

Intent on retaining the industrial heritage of the site, 
Heatherwick restored 23 of the existing buildings, 
including the Grade II listed mill-owner’s house, work-
ers’ cottages and the main mill building. The studio also 
removed several more-recent structures and freed the 
river from the concrete channel it had been directed 
through. By widening the river and establishing new 
sloping banks, the design team enabled the water to 
become a key feature of the visitor experience. ‘The 
river is, after all, why this site is here,’ Brix explains. 
He sees ‘the reinterpretation of the site’ as ‘Thomas’s 
greatest achievement’ – and the glasshouses as ‘the 
jewel in the crown’. 

The distillery is Heatherwick Studio’s largest built 
project in the United Kingdom, and Brix is proud that 
Bombay Sapphire was able to collaborate with one of 
the country’s leading designers to create something 
memorable for this historic site. ‘People love that the 
mill has come back to life and appreciate how honest 
and sensitive the restoration has been,’ he says, adding 
that as well as learning about the gin-making process 
and the history of Laverstoke Mill, visitors are able to 
enjoy ‘the architecture, the horticulture and a cocktail 
bar’. Not a bad way to spend a day in the countryside. 

Photos by: Winter Vandenbrink

Source: www.frameweb.com
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Finally, we must also challenge ourselves to be about 
all people.

At far too many places—at historic sites, in the neigh-
borhoods we choose to designate, and through our 
publications—we have told our stories in a way that 
conveniently forgot the majority of the people whose 
lives are part of our layered history. 

Preservationists are beginning to work preemptively 
and collaboratively with all communities. The change of 
working against to workingwith marginalized communi-
ties in retaining their community structures (both social 
and spatial) is among the central crossroads for the 
preservation movement today.

Preservation cannot just be about buildings. There has 
to be a greater end. I can think of no betterend than to 
make the phrase “preservation is about people” a real-
ity.

Can you think of ways we can make our work relevant 
for people in today’s world?

Source: blog.preservationleadershipforum.org

Preservation is About PeopleWarde

“Warde” is an urban installation located in Vallero 
Square, in the heart of Jerusalem, positioned at the en-
try of the main open market and a tramline station. It is 
composed of four 30-foot-high and 30-foot-wide inflat-
able flowers. This installation is part of the municipality’s 
effort to improve the urban space of the city center. 

The existing square is in poor condition. Divided by the 
tramline into two urban spaces, with no supported pro-
gram around them, and filled with inevitable urban facili-
ties such as a waste composter and electricity substa-
tion, which a patchwork of ongoing landscape attempts 
to fix the incoherent environment couldn’t save. 

“Warde”’s intention was not to fight the chaos, but 
instead to try and “tighten up urban space” to spread 
around such fantastic elements that would overcome 
the reality of the square on the one hand and on the 
other be able to stand for themselves in the unrealistic 
situation of Jerusalem. 

Four giant flowers were carefully positioned to be in 
view from all around the square and from the market 
nearby. Each is separately inflated and reacts to the 
situation around it, so that whenever pedestrians walk 
by, the flowers inflate and open up and then deflate and 
close as the people walk away. 

If a passerby is looking for a moment of shade dur-
ing the hot summer days, the flower will inflate and 
stay open until the person leaves. When the tram is 
approaching the station, all four flowers will inflate at 
once and signal the shoppers to hurry if they want to 
catch the tram. The urban space suddenly reacts to the 
people using it. 

Source: www.architizer.com
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Change is The Constant

Contrary to popular perception, change is constant and important to our work as preservationists. Buildings, land-
scapes, and neighborhoods all change. Paul Goldberger, the Pulitzer Prize-winning architectural critic, says,
“[p]erhaps the most important thing to say about preservation when it is really working as it should is that it uses the 
past not to make us nostalgic, but to make us feel that we live in a better present, a present that has a broad reach 
and a great, sweeping arc, and that is not narrowly defined, but broadly defined by its connections to other eras, and 
its ability to embrace them in a larger, cumulative whole. Successful preservation makes time a continuum, not a 
series of disjointed, disconnected eras.” Continuity and change: We have to embrace both to do our work in the 21st 
century.

Thankfully, preservation has proven to be highly adaptable. The National Trust and many of our partners own sites 
that represent our movement’s initial focus on great architecture and museums. But that focus has changed over time. 
In a New York Times story last November, two 27-year-old Buffalo residents were lauded for their preservation skills 
as microdevelopers, “rehabbing derelict properties to rent (or sell)…in an attempt to save houses from demolition….” 
One of them, Bernice Radle, gave a TED talk, holding up a heart-shaped poster that read “Preservation is Sexy” while 
explaining the “preservation as social activism” manifesto that drives her and her peers. Preservation as social activ-
ism. In the 21st century, preservation is definitely not a one-size-fits-all proposition—not with Main Street revitalization, 
heritage tourism, social justice, the use of urban landscapes as public history, a growing back-to-the-city movement, 
historic site reinvention, and the focus on economic and environmental sustainability all part of our work.

This broadening of preservation has led to a change in our tools. Smart preservationists today are often moving 
beyond a singular reliance on regulation, knowing we cannot focus on saving every piece of material from our historic 
buildings, as if that is what makes them important. Herbert Muschamp, former architecture critic for The New York 
Times, said,“A building does not have to be an important work of architecture to become a first-rate landmark. Land-
marks are not created by architects. They are fashioned by those who encounter them after they are built. The essen-
tial feature of a landmark is not its design, but the place it holds in a city’s memory.” Places change as they are imbued 
with meaning, memory and stories. Looking at landmarks only through an architectural historian’s lens—and not other 
character-defining aspects of place and without empirical understanding of what they contribute to city life—severely 
limits our understanding of what makes our older and historic buildings special. 

Intent on achieving the larger goal of creating and maintaining livable, sustainable communities for all our citizens, we 
need to boldly embrace change. Preservationists have done this for years, through adaptive use projects that provide 
new life for buildings in ways that couldn’t have been conceived of during their original design or construction. But we 
also need to embrace change in the tools we use as preservationists. We have the opportunity to make preservation 
relevant in shaping the future of our ever-changing communities. If preservationists embrace change, we may find 
ourselves in the same situation as those who follow Mark Twain’s advice about always telling the truth: “It will amaze 
your friends and confound your enemies.” 

Source: blog.preservationleadershipforum.org
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Restoration and Public Bonding

In the early years of the Great Depression, Mayor John V. Hinchliffe of Paterson, New Jersey, proposed something 
extraordinary. After ten years of stalled talks about a city stadium for Paterson, he got down to the planning and con-
struction of a 7,500-seat sports stadium—a daunting and almost financially impossible task at the time. Unemployment 
in Paterson had reached 14 percent by 1930, and shanties appeared at the edges of the city as families lost their 
homes. Hinchliffe was determined however, and he came up with a plan to use bond financing to fund the stadium’s 
construction. In his 1931 annual address, he stated, “The city stadium will fill a need that has long been recognized. It 
will be self-supporting and in time the City will be compensated for all that has been spent.”

The stadium, which was completed in 1932, came in on budget - it was Mayor Hinchliffe’s intention that the bond issue 
that paid for the stadium would be recouped from the proceeds of its sporting events and other public entertainments. 
It was designed to accommodate the widest possible range of activities in order to accomplish this. The stadium 
quickly became a primary venue for a variety of sporting and entertainment events. It served as the city’s primary 
recreational site, hosting a broad range of events that attracted large crowds. Negro League baseball teams, including 
prominent teams such as the New York Black Yankees, New York Cubans, and Newark Eagles, played there between 
1932 and 1944. Today Hinchliffe Stadium is one of just a few remaining historic stadiums in the country where the 
Negro League teams played.

Yet the past few decades have not been kind to the stadium. The Paterson Board of Education, which assumed 
ownership of the site in 1963, added extensive fill in order to extend the field’s south end. Unfortunately the fill was not 
properly compacted, leaving the field to eventually settle, undulate, and become increasingly unstable over time. For 
this reason, the city condemned the stadium in 1997. In 2002 a formal effort to save the stadium began with establish-
ment of the Friends of Hinchliffe Stadium (FOHS), a nonprofit advocacy group that prepared the National Register 
nomination funded by the Paterson Historic Preservation Commission (PHPC). The stadium was listed on the New 
Jersey and National Registers in 2004.

These two designations attracted the attention of city leaders. Mayor Jose “Joey” Torres, with support of the Paterson 
Municipal Council, issued a non-binding referendum on the 2005 ballot asking for Patersonians to vote yes or no on 
a city bond to fund the rehabilitation of the stadium and other recreational venues. The overwhelming public response 
in favor of the referendum sparked further discussion between the city and the public schools about how to fund the 
stadium’s rehabilitation and what uses it would serve in Paterson’s future. The focus shifted away from questioning 
whether the stadium should be saved, but instead on how to do it.
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Eventually a shared services agreement was drafted and finalized between the two public entities in 2009. The agree-
ment included the issuance of an initial bond by the city for $2 million for preliminary investigations and planning for 
the rehabilitation of the stadium. This money would also go to needed improvements to the other major field used by 
the public schools since 1997 when the stadium closed. The public school system would retain ownership of the sta-
dium, while the city became its tenant through a long-term lease agreement. In this way, the city became responsible 
for the rehabilitation of the stadium and the beneficiary of its future administration and profits, while the public schools 
retained a permanent athletic venue for its students.
 
On April 16th, HOPE Crew organized 700 volunteers to paint Hinchliffe Stadium. | Courtesy of Duncan Kendell
State, national and nonprofit agencies also got involved. While the shared services agreement was being worked 
through, in 2008 the FOHS received a grant from the New Jersey Historic Trust (NJHT) to prepare a preservation 
plan, which included an engineering and architectural study of the current conditions, potential options, and costs as-
sociated with reuse. At the same time, the National Trust for Historic Preservation (NTHP) included the stadium on its 
2010 list of 11 Most Endangered Historic Places, and the National Park Service (NPS) funded its own study (under the 
direction of congressional legislation creating the Great Falls National Historical Park) about the potential of Hinchliffe 
Stadium to be a National Historic Landmark (NHL). This study greatly advanced national awareness about Negro 
League baseball and its role in segregation and civil rights history, and resulted in the elevation of the stadium to NHL 
status in 2012.

In 2013 the FOHS received a $500,000 matching capital improvement grant from the NJHT to be used toward initial 
rehabilitation work. The availability of the city’s bonded funding provided the dollar-for-dollar match, and the direction 
provided by the engineering study made this grant possible. 

Another important factor toward realizing the grant was the designation of the stadium as one of the National Trust’s 
National Treasures in 2012. National Trust staff, with the close support of Mayor Jeffery Jones and Schools Superin-
tendent Donnie Evans, helped to convene a steering committee with members appointed by each group to define a 
tangible scope of work which was needed to clinch the award of the NJHT capital improvement grant.

The construction portion of the stabilization and demonstration project will begin in late 2014. This stabilization work 
will show what challenges may lie ahead in the overall rehabilitation project, and will inform potential contingencies or 
savings that might be necessary. Completion of a section of the stadium’s entrance, seating area, exterior walls and 
ticket booths will demonstrate the city’s financial support for the project to the public and potential funders. 

With these critical first steps underway, the city is now turning its attention to the big task—raising more than $25 
million to fund the overall rehabilitation project. City leaders would be wise to take a lesson from the past and follow 
the example set by Mayor Hinchliffe in getting the stadium built in the first place and bond the funding outright. Given 
Paterson’s economic reality today, it sounds far-fetched that the city would take on the additional financial burden of 
long-term debt service. However, the initial construction of the stadium under substantial economic stress posed by 
the Great Depression is a clear roadmap and inspiration for confronting today’s similar challenges. 

The similarities between the construction history and the rehabilitation effort today is remarkable—if not for public 
bonding to fund the match for the NJHT capital improvements grant, the stabilization effort would not be underway, 
and the stadium would be significantly at risk. Just as in 1930, bonding made construction possible, today it will en-
sure its continued use by generations to come.

Written by: Gianfranco Archimede is the executive director of the City of Paterson Historic Preservation Commission 
and director of the Division of Historic Preservation for the City of Paterson. He teaches historic preservation as an 
adjunct professor in the History Department at William Paterson University in Wayne, New Jersey.

Source: blog.preservationleadershipforum.org
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Rethinking Preservation

If tangible heritage is to be preserved, whose value systems determine preservation treatment methods?
The 21 federally recognized Pueblo tribes in New Mexico, Texas, and Arizona are actively testing this question. Sev-
eral of their villages have been occupied for more than 1,000 years, and many are conceived to have always been in 
their current locations. The homes have undergone countless cycles of growth, contraction, and alteration. Mainte-
nance of their earthen walls and roofs was woven into the tribe’s traditions, and the homes were understood to be of 
the living earth. When a structure outlived its usefulness, it was returned to the earth and was built anew.

Today, the built heritage of these communities is threatened. Many families have moved out of the villages to con-
temporary homes in nearby developments created between 1970 and the 1990s by the Department of Housing and 
Urban Development (HUD). Less than half of the nearly 3,000 homes in these villages are now used as primary resi-
dences, and many have fallen into disrepair. Improper building repairs have also compounded the problem. Portland 
cement, which was installed with good intentions as a replacement for the earthen plasters, has caused extensive 
damage since it retains moisture in the adobe walls.

Various federal policies impact the preservation of these historic communities. Tribes only gained the authority to set 
their own housing agendas with the passage of the 1996 Native American Housing Assistance and Self Determination 
Act (NAHASDA). Before this, housing was coordinated by the federal government, and little attention was paid to local 
cultural traditions. The Pueblos have recently begun to use this newfound authority to use federal funds toward the 
rehabilitation of homes located on their timeless plazas. 

As nearly all of the traditional villages are listed on the National Register, this federal funding triggers Section 106 of 
the National Historic Preservation Act and the requirement that the Secretary of the Interior’s Standards be adhered 
to. HUD Housing Quality Standards must also be met when HUD funds are used, demanding contemporary infrastruc-
ture and generously-sized windows. Balancing these requirements is difficult, and crafting a preservation approach 
that also fits the cultural values of the tribal community increases the complexity of these projects.

I have had the extraordinary opportunity to work with a number of Pueblo communities in the development of pres-
ervation approaches for their traditional villages. One of these efforts, the Owe’neh Bupingeh Preservation Project, 
was honored last week when it received an award at the National Preservation Conference from the National Trust/ 
Advisory Council on Historic Preservation for Federal Partnerships in Historic Preservation. 
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This project at Ohkay Owingeh (formerly known as San Juan Pueblo) began with a $7,500 grant in 2006 from the New 
Mexico state historic preservation office to train tribal high school students in preservation. That initial grant has since 
been leveraged into more than $9 million of funding (including a Favrot Grant from the National Trust), which has 
funded replacement of all infrastructure in the village and the rehabilitation of 34 adobe homes.
We have been successful in the Ohkay Owingeh project and similar efforts because the preservation approaches are 
grounded in the cultural values of these communities. Whereas the Secretary of the Interior Standards focus on the 
physical integrity of historic materials (defined as “authenticity”), the Pueblos are more concerned with the ongoing life 
of these plazas and homes, where customs, art, and language are preserved as “tradition.”
 
At the beginning of the preservation efforts at Ohkay Owingeh, I was told by the elders that “the period of signifi-
cance is today and tomorrow.” As someone schooled in traditional preservation practice, it was shocking to hear a 
700-year-old village described this way. Yet, as our conversations continued, it became clear that a tipping-point had 
been passed. In the past,  only the process of construction was preserved. However, since the traditional construc-
tion methods have been largely forgotten in recent decades, the physical presence of the past has suddenly attained 
cultural value. The homes became worth saving as “the breath of our ancestors is within these adobe.” Understanding 
the physical specificity of a place at any moment in time was not only impossible, but irrelevant to this culture’s self-
understanding.

Thus began a process of community engagement that determined which physical aspects of the past should return 
and which should remain based on clues from more than 400 historic photographs of the old plazas. Eight genera-
tions of doors and windows were categorized, and the types seen in the 1950s were selected for reintroduction as the 
proper balance of historical and contemporary life. In order to provide for the number of bedrooms required by HUD, 
we needed to return to a tradition of two-story homes. Obviously, modifications were needed, since historically there 
were no doors, and homes were entered via ladders. Just as the village evolved organically in the past, it would do so 
again, within a culturally appropriate framework determined by the community.

Modern membrane roofs were installed rather than trying to preserve  the earthen roofs, but mud plaster has been 
returned to the exterior walls, and the community is again learning the traditional maintenance practices. Surviving 
interior features such as timber vigas (beams) have been preserved and extended on the exterior, but plumbing vents 
and satellite dishes are visible on the exteriors demonstrating the modernity of this place. The preservation plan, ne-
gotiated with the SHPO, outlines the practical and cultural conflicts with the Secretary’s Standards and demonstrates 
that preserving the process and culture of place is more important than strict physical conservation. This preservation 
is done for the Ohkay Owingeh people, not visiting tourists looking for a romantic window to the past.

The preservation methods developed at Ohkay Owingeh are not applicable to all of the Pueblos. Taos Pueblo be-
lieves strongly that the famed traditional buildings within the walled village should be maintained with little change-
-contemporary infrastructure is banned from the village, making it impossible to meet HUD Housing Quality Standards 
and thereby limiting federal funding. Other Pueblos also restrict utilities but have not prevented families from modern-
izing the homes as they see fit. Several Pueblos only value the intangible heritage of the exterior plazas and place no 
historic value on the homes that shape these spaces. One Pueblo leader expressed to me that the physical appear-
ance of tradition was “nice,” but it was far more important to maintain a traditional earthen floor, implying that the direct 
connection of the human body to the earth is one’s most significant relationship to the past.

These approaches to heritage are challenging to the values preservationists typically hold toward the past. If we are 
willing to accept--and even celebrate--this extent of physical change in our oldest places, why are we so reluctant to 
accept change in non-indigenous places? Pueblo people are rethinking preservation. They are not just asking, “what 
does our place look like?” More importantly they are asking, “what does it mean to be in our place?” Are we bold 
enough to follow their lead?

Source: blog.preservationleadershipforum.org
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From Solution To Development

An Interview Session with Mr. Elman Sunarlio, 
President Director PT Sanwell Austindo.

ARKdesign Quarterly (AQ) : Would you mind to ex-
plain how many companies and products which already 
held as line of business?

Elman Sunarlio (ES) : At the beginning of 1992, I 
started the business of plumbing and sanitary under 
the name of PT Sanwell Austindo with the headquarter 
office in Jakarta. The company served the commercial 
and industrial fields. Then we opened the PT Austindo 
Prime in Bali in 2001 with relatively the same busi-
ness field. After a few tens of years of doing business 
as a trader, we want to start producing some sanitary 
products and other interior products in the country, we 
built a manufacturing company PT Trukom Industri. 
For other businesses, I partnered with some friends 
founded the company distributor Conwood (wood re-
placement product) PT Nandikara Vistara Eka (NAVIE) 
which has been running for two years.

AQ : From all those companies is there any differentia-
tion in vision and mission?

ES : I think as a principle there is no significant differ-
ence of vision and mission, which is to offer solutions, 
not just sell goods with good design and discounts.

AQ : How do you feel motivated to products of PT San-
well Austindo and Navie handled both design and its 
impact on the environment?

ES : When I started this business, we are motivated 
because at the time there’s still no a professional com-
pany that engages in the field of plumbing and sanitary. 
In addition, we are very concerned about international 
standards and quality in the design of our products. 
Related with our concern to the environment, we also 
market faucets with water saving product specifications 
that reduces water usage by 50 percent. In addition, 
Navie also has a product with green label. By doing so 
we hope people stop cutting down the forest for purpos-
es such as architectural products and trying to produce 
another substitute product that comes from natural 
resources like what has already done by Navie through 
Conwood products.

AQ : As a substitute material of wood, Conwood can be 
an alternative environmentally friendly building ma-
terials, what do you think about the important role of 
Conwood compare to wood relate with friendly environ-
mental and sustainability approach?

ES : As we know from Conwood base material, the ma-
terial is made of cement and the remaining 70 percent 
recycled cellulose fiber material in the form of a mixture 
of cardboard, sawdust, etc. Firstly, Conwood is the re-
sult of manufacturing process, so we can guarantee any 
products ordered from the size and quality must be the 
same. Secondly, these products can cover the short-
age of wood that are not resistant to termites, because 
Conwood made from cement and certainly durable and 
termite resistant. Third, this unique treatment products 
like wood and the same equipment used for wood that 
can be sawed, nailed, drilled, screwed, etc.

AQ : What is Conwood material advantages compared 
with wood or other materials, could you explained it?
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ES : I think you are comparing apples to apples or 
good quality wood to Conwood then this product can 
be compared with the ironwood, Merbau and Irian 
wood. So the advantages of Conwood are durable 
material, environmental friendly and sustainable. And 
one of the advantages of using Conwood for develop-
ers and consultant architects, it may be more value for 
developers and architects is that conwood products is 
materials that are environmentally friendly.

AQ : Is there any breakthrough that has been done by 
NAVIE as Conwood distributor?

ES :  The markets we penetrate are the upper and mid-
dle markets, so our focus is on explaining the benefits 
of conwood products, which are durability, low mainte-
nances and attractive pricing. 

AQ : As of plumbing and sanitary products that are 
environmentally friendly, what are the benefits of the 
products of PT Sanwell Austindo compared with similar 
products?

ES : Firstly, I should emphasize that all our products 
meet international standards. For us, if the project is 
more difficult, the higher the standard, in fact it is a 
challenge. This international standard covers terms of 
safety, health and comfort that should be applied. For 
example in 1992, we were the first company to intro-
duce plastic pipes for hot water as a substitute for iron 
pipe/ copper for healthy reason. Because iron pipe 
products (galvanized pipe / metal pipe), and copper 
have started banned in most developed countries in the 
world. Using iron pipe in long-term impact could affect 
the entry of the metal element in the human body (cop-
per, lead, zinc and others). Pipe cross-linked polyeth-
ylene (PEX) with the brand UPONOR first entry into 

Indonesia, we choose the most excellent quality (PEX-
a) with the guarantee of using it nearly 50 years. The 
pipeline has been through endurance test nearly 40 
years so that the laboratory performing the test decided 
not to be continued again because of the quality of its 
products. This pipe is smaller in size than those used 
for kidney dialysis machines, so you can imagine how 
hygiene, especially if only used for water. In terms of its 
sanitary, we design, manufacture and sell smart drain. 
This product has also been exported to Egypt, Singa-
pore, Dubai, Thailand, Beijing, Hong Kong, and Macau. 
The product is able to compete, and we have registered 
smart drain brand in Indonesia and Singapore. We’ve 
got some other products of course, including any spe-
cial faucets for public wash room, known water saving 
product.

AQ : How did you introduce PT Sanwell Austindo 
products to consumers, was there a specific marketing 
strategy, if so could you explain it? 

ES : Regarding the marketing strategy, we prefer to 
be in the specifications, in the sense that we focused 
on the quality and specifications of our products so 
we could assure the consultants and owners that our 
product is the right product to use. In terms of its after 
sales service, almost all of the products we were guar-
anteed 10 years, except that there are elements of the 
electronic with 3-year warranty. Additionally, we provide 
the components / spare parts for all products. If there is 
damage we will inspect the unit, if the damage is only 
in the small parts such as rubber seal will be replaced 
rubber, no need to buy a new unit.

AQ : How the business prospects of PT Sanwell Aus-
tindo and Navie in the near future in Indonesia?

ES : Firstly, I want to produce as much as possible in 
PT Sanwell Austindo. Currently, we have started pro-
ducing some items and looked forward to many more 
are produced in the Indonesia. Secondly, the ego of our 
company, I would like to see as much as possible the 
standards applied and implemented. There are many 
consultants the best architects in the country, includ-
ing ARKdesign, Mr. Paul was very idealistic in terms of 
standard implementation. As for Navie, we are optimis-
tic at this Conwood product as though it is still new but 
very positive market response so that we become one 
of the first-rank in terms of sales amount in Indonesia. 
Hopefully, we have a lot of people are increasingly 
aware of this product. 
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ARKdesign team with the owner of GTV Hotel, Cikarang, Rusli Gunawan at the Topping Off GTV 
Hotel, Cikarang, West Java on March 6, 2015.
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Adrian Saksono, M.T.
Tarumanegara University
Master in Architecture 

ARKdesign Principal, Mr.Paul Tan and Executive Secretary, Nathalie attending the 
Wedding Celebration of ARKdesign Associate Director, Nadine Bohm with Aroon 
Raghani on March 6, 2015 at The Courtyard by Marriot Seminyak, Bali.
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Palm Hills Hotel

Location   : Balikpapan, East Kalimantan
Status                         : Concept Design
Design Principal : Paul T. Tan
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Pluit City

Location   : North Jakarta
Status                         : Schematic Design
Design Architect : In Collaboration with DP Architects and Benoy
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AQ Editorial Team
PT ARKIPURI INTRA NASIONAL
Taman Kebon Jeruk Blok G1 No. 58, Jakarta 11630
P. +62 21 5304456/ 5869371
F. +62 21 5869369
E. jakarta@arkdesign-architects.com

We encourage you to write your comments and opinions to us at: 
jakarta@arkdesign-architects.com

Contact Us
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