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This edition of AQ discuss-
es the impact design may 
have on our lives. Design, 
in this broader context 
relates to the innovation of 
items, technology as well 
as the obvious buildings, 
spaces and environments. 
These items inadvertently 
already has or will have an 
affect on our lives - sooner 
or later our behaviour, our 
experience and the way 
we design other things are 
influenced by it. 

HEADLINES PRINCIPAL POINT DESIGN INNOVATION DISCUSSION NEWS & EVENTS OUR PROJECTS CONTACT

18

In this edition, we have interview session with Prof. Ir. 
Gunawan Tjahjono, M.Arch, Ph.D, as the Professor of 
the Department of Architecture, University of Indonesia. 
This is the interview key point at glance: 
Architects need to understand human psychology and 
the values that define its behavior. Not all architects 
understood this method because it depends on their 
experience. In addition, architects need to know who 
the users are and how they behave (psychology of the 
users). 

Architecture and Human Behaviour
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Design

Do you want to turn the heart of your home into the ulti-
mate luxury lounge? Then check out this crazy kitchen 
island that doubles as an aquarium! Dutch designer 
Robert Kolenik has upped the eco design game with 
his Ocean Kitchen, a stunning (and surprisingly func-
tional) aquarium-slash-table that can turn your kitchen 
into an oceanic wonder. Robert Kolenik creates Eco 
Chic design inspired by nature using environmentally 
friendly techniques and materials.

Design = Beauty + Function Bringing Fun into Design

Read More

Read More

Vienna-based architecture firm heri&salli recently 
completed Office Off, a funky off-grid office 
building that effortlessly combines work and play into 
an energy-efficient envelope. The three-story office is 
constructed almost entirely out of wood and is equipped 
with energy-efficient systems such as solar panels, 
rainwater catchment, and a server cooling pool. 
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News & Events Innovation

Our New Member

Shoffice

Read More

Platform 5 Architects have recently designed the 
Shoffice for a house in London, England. The word 
Shoffice itself was literally come from words ‘shed’ and 
‘office’ as what the building was intentionally built for. 

Our Projects
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Design Influence In Our Lives

This edition of AQ discusses the impact design may have on our lives. Design, in this 
broader context relates to the innovation of items, technology as well as the obvious 
buildings, spaces and environments. These items inadvertently already has or will 
have an affect on our lives - sooner or later our behaviour, our experience and the 
way we design other things are influenced by it. It is a cumulative and evolving pro-
cess that will continue and evolve into other items that will eventually influence our 
lives again and again.
A simple example is the invention of the combustion 
engine that created cars - that made it possible for 
large conglomeration of human activities called cities - 
that created road systems - that created all the safety 
equipment, that created maps, the need for GPS and 
so on and so on.

Creativity, design and innovation plays a crucial part in 
our very existence. It is part of the human DNA to be 
creative, to design and innovate. One item that definite-
ly shows the evolution of creation and how it affects our 
behaviour are “tools”. From the stone age tools made 
of sharpened stones to today’s futuristic robots, has 
allowed us to create, design and innovate other items. 
In fact we invented and designed tools to produce more 
tools!

The way we farm, we communicate, we travel, play 
sport and stay healthy, are all influenced and decided 
by the items, we as humans, design, create and inno-
vate. Enjoy this second last edition of AQ in 2014 and 
it may well inspire you to create, design or innovate 
something in your life that will bring a smile to people’s 
faces; make life that little more convenient or surprise 
your colleagues with a brilliant idea for a new innova-
tion. It will certainly spur on the spirit of life. Therefore 
design not only influences our lives, but it is a vital and 
intrinsic part of our existence.
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How Design Can Influence Behaviour?

HEADLINES PRINCIPAL POINT DESIGN INNOVATION DISCUSSION NEWS & EVENTS OUR PROJECTS CONTACT

18



AQ 18 / SEPT 2014

Baltimore straphangers have a new public art 
sculpture-meets-bus shelter to call their own. Designed 
by artist collective “mmmm…” the creative multi-use 
pieces spells out “BUS” in typographic sculpture. Made 
from strips of wood and metal, the 14-foot sculpture 
provides seating and protection from rain in a fun and 
inspiring way.

The innovative sculpture creates a double treat by 
brightening up the streets of Baltimore with thought 
provoking public art that is also functional.

The innovative sculpture provides a double treat by 
brightening up the streets of Baltimore with thought 
provoking public art that is also functional. Local bus 
riders can get creative as well as assume different 
postures when waiting for the bus to arrive inside 
mmmm…’s quirky installation. The lower portion of 
the B can hold several standing riders, while 
the U doubles as a cozy bench. 

Designing with Added Value

The curvaceous S doubles as a recliner for one, or 
a bench for riders to snuggle up under, with the upper 
curve providing protection from rain or harsh sun rays.

The sturdy shelter is made from materials used for
urban furniture, with smooth wood and steel. Designed 
by the mmmm… team of Emilio Alarcón, Alberto 
Alarcón, Ciro Márquez, and Eva Salmerón, the shelter 
was developed for Baltimore in conjunction with SPAIN 
arts & culture and Creative Alliance for TRANSIT, 
a program linking the Maryland city with Europe through 
creatively placed projects. The BUS piece also has 
a third function, serving as a new landmark and urban 
meeting spot- as well as an interesting conversation 
starter!

Source: inhabitat.com 



AQ 18 / SEPT 2014

The translucent polycarbonate walls of this house in Hiroshima by Japanese architects Suppose Design Office allow 
natural light to flood the interior from all sides (+ slideshow). Named House of Tousuienn, the three-storey building 
was designed by Suppose Design Office as the residence of a family of five, who also requested a space for storing 
and repairing a collection of motorcycles. The long and narrow shape of the site dictated the shape of the house. It 
is surrounded on three sides by neighbouring buildings, so the architects added translucent cladding to allow light to 
permeate the interior without comprising residents’ privacy.

“Most exterior walls are thick and heavy,” said the architects. “For the House of Tousuien, we used a thin and translu-
cent material to replace the regular exterior walls, where natural light can be maximised in the interior space.” 
Windows are made from the same material as the walls, so they don’t offer any additional light but can be opened to 
allow residents to let fresh air into the building. At night, lights glowing from within transform the building into a huge 
lightbox along the streetscape. “The client can fully experience [the] change of the surrounding nature inside
 the house with a warm and bright space,” added the architects. 

A steel structure made up of I-beams is on show inside the building and has been painted white. Concrete ceilings 
are left exposed, while the floors encompass a mixture of concrete and timber. The motorcycle room occupies the 
entire ground floor and features wide sliding doors for easy access. A small maintenance room sits in the centre of 
the space, while bicycles can be stored behind a staircase leading to the living spaces above. A kitchen, dining room 
and living room are grouped together on the first floor, with a bathroom positioned behind. On the uppermost floor, an 
enclosed children’s room in the middle of the space creates a barrier between two larger bedrooms on either side.

The House of Tousuien is located in a quiet residential area, and it is designed for a couple and 3 children. The three 
sides of this house are surrounded by other residence buildings, and the shape of the site forces the house to stay 
long and narrow. Most exterior walls are thick and heavy, where windows are added to balance out the heavy look of 
the exterior. For the House of Tousuien, we used a thin and translucent material to replace the regular exterior walls, 
where natural light can be maximised in the interior space. In the House of Tousuien the client can fully experience 
change of the surrounding nature inside the house with a warm and bright space.

Source: dezeen.com

Transculent House
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Maximizing Function in Design Design = Beauty + Function

Most Airbnb hosts rent out the spare rooms in their 
house, but a Brooklyn-based artist couple Adam 
Frezza and Terri Chiao have upped the hospitality ante 
by designing and building a plywood micro-cabin inside 
their 800-square-foot Bushwick workshop and studio! 
Located in a former textile factory with high ceilings 
and large windows, the Cabin in a Loft creates pri-
vacy without sacrificing natural daylight and the open 
character of the space. Frezza and Chiao also built an 
elevated plywood ‘tree house’ for their own living quar-
ters and created a cozy, garden-like communal space 
between the two wooden dwellings.

Surrounded by natural light and greenery, a night 
at Frezza and Chiao’s miniature treehouse and 
88-square-foot cabin community almost feels like living 
outdoors. Protected from the elements by exposed 
brick walls, the 88-square foot cabin and 100-square-
foot treehouse were built for just $2,000 from luan ply-
wood and standard lumber. The Airbnb rental income 
supports the couple’s work as artists and designers.

Both micro-dwellings are furnished with a bed, storage 
space, and a semi-private garden area that connects 
to a larger communal space with a kitchen. A shared 
bathroom is located on the opposite end of the loft. 
As an artists’ loft, the Bushwick studio also doubles a 
gallery showcasing the artwork of Frezza and Chiao, 
as well as other local artists and designers. The cabin 
is available to rent for $118 per night—the treehouse is 
also available if the whole loft is rented—with bookings 
made through Airbnb.

Source: inhabitat.com

Do you want to turn the heart of your home into the ulti-
mate luxury lounge? Then check out this crazy kitchen 
island that doubles as an aquarium! Dutch designer 
Robert Kolenik has upped the eco design game with his 
Ocean Kitchen, a stunning (and surprisingly functional) 
aquarium-slash-table that can turn your kitchen into 
an oceanic wonder. Robert Kolenik creates Eco Chic 
design inspired by nature using environmentally friendly 
techniques and materials.

The Ocean Kitchen is a massive aquarium topped with 
an L-shaped slab of Corian that lifts up with the touch of 
a button. Each aquarium is limited edition and made-
to-measure, and the units come complete with plenty of 
hidden storage space to keep your kitchen organized. 
While the Ocean Kitchen might not be for every kitchen 
(or budget), it’s hard to beat for fans of tropical fish or 
anyone looking for a jaw-dropping statement piece.

Robert Kolenik creates his stylish pieces by blending 
natural materials and sustainable methods with time-
less design. After graduating with a degree in econom-
ics, Kolenik turned his eye to design, tackling every-
thing from lighting to furniture and drawing inspiration 
from the shapes and colors of nature.

Source:  inhabitat.com
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Bringing Fun into Design

Vienna-based architecture firm heri&salli recently 
completed Office Off, a funky off-grid office 
building that effortlessly combines work and play into 
an energy-efficient envelope. The three-story office is 
constructed almost entirely out of wood and is equipped 
with energy-efficient systems such as solar panels, 
rainwater catchment, and a server cooling pool. 

The office was built for FOB, an Austrian 
company that places a strong emphasis on a livable 
work environment and plans to add additional 
eco-friendly elements, such as a communal vegetable 
garden and company e-car fleet.

To create a work environment that fosters creativity and 
collaboration, heri&salli designed a series of 
integrated meeting spaces that blur the line between 
work and leisure, such as a gym with a climbing wall 
and a fire pond that converts into a swimming pool. 

The timber grid that surrounds the office can even be 
climbed like scaffolding for fun. All of the interior furnish-
ings, from the conference tables to the sleeping bunks, 
were designed individually.

Wrapped in a high-insulation shell, the office’s only heat 
source is from a wood-burning stove that the employees 
refill with locally sourced logs twice a week. 

In the summer, sliding triple-glazed windows open up to 
take advantage of cross winds. Indoor temperatures are 
measured at regular intervals and windows are pro-
grammed to open and close depending on the readings. 
With 85% of the rooftop covered with solar panels, the 
office not only operates off-grid but also generates ex-
cess power that is transferred back to the public power 
grid.

Source: inhabitat.com
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Design, Inspiring Past into Present

Bradfield College is an independent school situated in 
the Berkshire countryside. At the heart of the school, is 
a 1000 seat amphitheatre formed from a disused chalk 
quarry. Since Antigone in 1890, every third year the 
school stages a full Greek play that is world-renowned. 

In 2012 Studio Octopi were appointed to undertake the 
modernisation of the theatre with the intention to reo-
pen the theatre in time for a performance of Antigone 
in June 2014. From Studio Octopi’s first visit they were 
intent on preserving the wild and picturesque setting, 
whilst providing improved facilities for school or pro-
fessional drama. Between 2009 and 2012 the original 
theatre building was lost through decay and an eerie 
calm descended on the site. 

Studio Octopi’s commission was to recover a lost 
landscape. The theatre was dying before them and the 
decisions subsequently made were unequivocal in their 
ambition. The architects approach was indeed forth-
right but with an appreciation with how the place may 
evolve in the next 120 years. 

Forming a new entrance to the theatre was key and 
this naturally informed the journey there on in. Set out 
over the ruins of the previous entrance stair, the new 
Agora commands spectacular views over the auditori-
um. Leading off the the granite terrace with the donors 
names engraved into it, a glavanised metal deck canti-
levers out 6m over the terraces below. Punctuating the 
deck is one of the most elegant trees within the site.  

Tall and graceful its presence signals the determination 
to keep nature at the forefront of the architectural 
proposals. 

Descending into the theatre the Grand Staircase effort-
lessly glides over the chalk cutting below. The ‘wish-
bone’ stair starts as two 1.8m wide flights, before con-
necting at the landing to create a 3.6m stair which lands 
on the perimeter Walkway. As with all new stairs in the 
theatre, each tread is lit from a linear LED mounted to 
the underside of the tread above. At dusk the LEDs 
provide a spectacular floating stair suspended over the 
chalk and undergrowth below. 

The black pigmented concrete Walkway that runs the 
around the perimeter of the theatre is cast over the 
original upper three terraces. The Walkway provides 
improved circulation and duct to run electrical services 
without disrupting the original terraces. The walkway is 
85m long and spans almost the full 270’ of the theatre 
terraces. Off the Walkway there are five staircases to 
distribute the audience down onto the existing con-
crete aisle steps to their seats. As well as circulation 
the Walkway offers a peripatetic vantage point during 
performances. The mesh galvanised balustrade 
panels bolted to the edge of the Walkway concrete 
each have a leaning plate on top, a place to contem-
plate the performance from. 

Source: dezeen.com
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The Sharifi-ha House, designed by next-
office, is nothing short of magnificent and 
you’re about to see why! Unlike almost 
every single house out there, this one 
has the ability to be open or closed off, 
introverted or extroverted. Depending on 
the seasons or the homeowners’ needs, 
rotating volumes can be turned to change 
up the interior and the exterior.

Built on a relatively narrow, but deep 
lot, the residence has the unique ability 
to turn a two-dimensional façade into a 
three-dimensional one, thereby giving 
it the ability to be open or closed. Tradi-
tional Iranian homes serve all seasons 
by offering both winter and summer living 
rooms. With this modern design, this 
home can do that with an open, perfo-
rated façade with large terraces or it can 
close down for Tehran’s long and cold, 
snowy winters.

The spacious, and I do mean spacious, 
abode spreads 1400 square meters (or 
approximately 15,069 square feet) over 
seven floors! The two basement floors 

offer fitness facilities and wellness areas, 
while the ground floor contains parking 
and the housekeeping rooms.

The first and second floors are dedicated 
to public activities and the third and fourth 
floors provide the family’s private spaces.
Built within the center of the design is 
a void that helps keep each floor open 
and bright. Suspended bridges connect 
the two fixed volumes that make up the 
structure.

The rooms can be changed up depending 
on the needs of the residents, making the 
home even more adaptable. The base-
ment floors even benefit from daylight 
because the design’s upper floors were 
brought in three meters to 
allow for a glass ceiling.

Source: www.design-milk.com

An Extraordinary Rotating House
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Shoffice Sensation to Your Office

Platform 5 Architects have recently designed 
the Shoffice for a house in London, England. The word 
Shoffice itself was literally come from words ‘shed’ and 
‘office’ as what the building was intentionally built for. 

If you’re familiar with the currently famous The Hobbit 
movie, you may see Shoffice rather resembling that of 
Hobbit’s hole in the Shire, only this one is way more 
modern and contemporary with its curved entrance and 
stylish interior. 

Following minimalist concept, the Shoffice was built in 
simple tubular form made of oak. Moreover, the Shof-
fice was built in the green and well kept garden which 
makes it perfect.

Source: www.marvelbuilding.com

Working in your office for a long time is not good for 
both of your body and mind. You can get really stressed 
by looking on same place over and over again. 

But what if you can’t go outside to refresh your mind 
because you need to finish your job. Justin Kemp 
placed large sandbox underneath his desk, bringing 
beach into his office. 

It is easy to make and you can change the sand with 
anything you like such as pebbles or grass. This is 
a great idea to bring new sensation in your office.

Source: www.marvelbuilding.com



AQ 18 / SEPT 2014

Experiencing Nature

Designed by 2by4-architects, this small house designed 
as a recreational house where the owner can enjoy 
their day off in a relaxing way. The glass walls give a 
maximum view of the beautiful lake around it. These 
walls also create a sensation that the lake is part of the 
house itself. Small but cozy, this house is a great place 
to relax. 

On an island in the lake of Loosdrecht we designed a 
recreational house that answers to the specific needs 
of the client. The house embraces the natural context of 
the island and subtly blends in. It’s transparent facades 
create a visual tunnel effect; emphasizing the island’s 
slim but long shape.

The house is completely customized and allows the 
space to change according to its function. On warm 
days the northern facade can be opened towards the 
water. The wooden floor of the living room then be-
comes a jetty from where the water can be accessed. 
In this configuration the house functions as an outdoor 
space with a roof.

Because if  you’re going to stand next to an ad  anyway, it might as well be useful.

The restrictions to the maximum volume that was 
allowed to build asked for an efficient and creative use 
of the available space. To maximize the feeling of open 
space we designed a furniture in the living room for the 
programs that needed privacy and enclosure. In this 
furniture one finds a toilet, a shower, cupboards and 
storage, installations and a kitchen.

Coming from the shore the house is elegantly elevated. 
Visitors will first walk around the house before they can 
enter. This way the house and the context are shown 
from different points of view. Passing the house the 
visitor has to take a step up to the terrace. The ter-
race floor continues into the lounge area inside. A free 
hanging chimney is the central point around which the 
lounge area is situated. Behind the lounge area the 
visitor takes another step up the enter the dining area. 
The dining area has an open connection to the kitchen. 
From the elevated floor of the dining area the visitor can 
enjoy the view of the open landscape in the back of the 
house.

Source: www.marvelbuidling.com
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Enjoying Sidewalk

Isfahan is city in which people enjoy walking in urban 
spaces and this has much to do with Charbagh Street. 
The body of the street on both sides is fully recog-
nizable by passengers travelling in low speed (walking) 
but in high speed (in car) the body loses its essence. 
The purpose of this project is to create a moment of 
pause in modern body of the city. 

This project is about designing a fast food store in a 7 
meter square area besides a historical element in place 
that used to be Hezarjerib gardens but now is a modern 
and attractive place in the city. Since the area for the 
store is considerably limited, we decided to design the 
store in a way that the inside space was allocated to the 
kitchen while dining area and lobby was placed outside 
the store. 

This form is somehow a challenge between public 
space and a private space; because part of the side-
walk is practically part of the store in one hand, and 
pedestrians would consider the store as a part of public 
space on the other hand. These two modes of owner-
ship would be interchanged during days and nights. 

The main idea of this project is substantiated via a 
surface which is potentially capable of interaction with 

people. This surface is folded so that different functions 
on it, is differentiated and defined. This separation be-
tween public and private spaces is only made through 
defined lines but the separation of functions in urban 
space is not clearly determined. The interaction of pub-
lic and private spaces are provided by tracks made on 
the surface (e.g. the reception window) The texture of 
this surface should be designed in way that concentrat-
ing on the energy of surface and alongside with folds, 
can fully express the form. 

Material plays a critical role in this project because it 
should have capability to be installed and utilized both 
vertically and horizontally as walkway, façade and 
ceiling. Also it should be able to install on the folded 
surfaces to show the continuity of the surface which 
connects walkway to the façade. 

So travertine stone was chosen to cover the surface in 
different width and colors with no limit in length which 
divided to the small length for installing on the folded 
area. The thin ribbons of travertine help people to follow 
movement of the surface visually. 

Source: www.archello.com
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An Interview Session with Prof. Ir. Gunawan 
Tjahjono, M.Arch, Ph.D (Professor of the Depart-
ment of Architecture, University of Indonesia) 

ARKdesign Quarterly (AQ) : How can the design of an 
urban spatial structure affect people’s behavior?
Gunawan Tjahjono (GT) : There are some examples 
of design that can directly affect the behavior of the 
users, and the most obvious one is TransJakarta bus 
shelter in our city, Jakarta. TransJakarta bus shelter is 
designed in accordance with the height of the bus. This 
means the passengers are required to follow the design 
as they can only get on and off the bus from the bus 
shelter. In this case, the design can dictate people’s 
way of movement and direction as it implements a well-
organized situation.

AQ : What are the main factors that need to be consid-
ered by architects in designing architectural works that 
are meant to affect the behavior of their users?
GT : Architects need to understand human psychology 

and the values that define the human behavior. Not all 
architects understand this importance because they 
mostly lack in experience. In addition, architects need 
to know who the users are and how they would behave 
in the newly designed environment; understanding the 
psychology of the end user is therefore significant. 

AQ : How can a design provide an optimal experience 
for the user ; be it a visual experience or non-visual?
GT : The architect should have a good understanding 
of local cultural ‘messages’ because certain buildings 
designed for particular cultures may seek to express 
deep heritage issues of that society. This may be possi-
ble through the use of traditional and historic signs and 
symbols in the design. The buildings would then have 
a strong degree of cultural value and may represent 
something unique; and this can vary in each region. 
In this case, the architect should have the knowledge 
of historic and cultural references so that the design 
itself can convey successfully its meaning and purpose 
visually to the people. As for creating a non-visual 
experience, it is more difficult to achieve. Buildings that 
utilize a material selection that emits heat or sound 
may be a possible example. Another example would be 
through the use of different plants in the design. There 
is a selection of plants that can produce odors, which 
make them convenient for creating a certain ambience 
at a particular place. For example, there are two visu-
ally challenged architects who create unique places by 
selecting plants in their design. With their odor they can 
influence the movement of people, as they can make 
them turn around once their scent is detected. It is im-
portant to realize that architects are able to stimulate all 
the five senses of human nature through their design; 
not only sight. 

AQ : How does the location of a building influences 
added values to its users?
GT : With a great location, the building may benefit from 
a good microclimate atmosphere. This would make the 
building interesting because as it takes advantage of 
the contributing natural factors of that location it would 
create its own identity and environment specific to that 
location. People would be happy to be there, as they 

Architecture and Human Behaviour
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would enjoy a unique experience. Thus, the building 
would become a valuable place for to the city. This ap-
proach is more meaningful than creating buildings that 
have no relationship with their urban context and that 
can only be viewed from afar and that are distanced 
from the citizens. In my opinion, the environment cre-
ated by a building is more valuable, as people would 
enjoy an emotional and memorable experience when 
visiting that place.

AQ : How far could a building’s ambience be interpret-
ed or directly perceived by the users? Could it be used 
as an indicator of a successful design that gives unique 
experience to the users?
GT : Architects are usually more interested in imple-
menting what they think is aesthetically good. Mean-
while users are actually a group of people with differ-
ent interests and priorities. Architects should be more 
aware of the human life cycle;  starting from childhood, 
adolescence, then growing old until death. We must un-
derstand the needs of different generations and people 
from different backgrounds. This is possible through 
learning from our personal experiences and under-

standing the psychological experiences of the life cycle. 
This is deeply related to the ‘psychology of the environ-
ment’ which talks about how to create an environment 
that affects the psyche of the people. For example, I 
once visited Kimbell Art Museum in Texas designed by 
Louis Kahn, this building reflects light from outside to 
the inside. Natural light enters through narrow plexi-
glass skylights along the top of cycloid barrel vaults 
and is diffused by wing-shaped pierced-aluminum 
reflectors that hang below, giving a silvery gleam to the 

smooth concrete of the vault surfaces and providing a 
perfect, subtly fluctuating illumination for the works of 
art. I felt incredible because the architect designed the 
building with the philosophy and the human soul, so as 
a user, I can feel the soul of the building itself.

AQ : How does the principle “Form follows Function” or 
vice versa (“Function follows Form”) in a design affects 
its users?
GT : Actually, in applying the principle “Form follows 
Function” it is crucial to understand the building’s true 
essence and its nature. Unfortunately, not many ar-
chitects understand this importance, but when they do 
understand it, they can design a building that provides 
comfort and protection for the users. Some buildings 
[that don’t follow the “Form follows Function” principle] 
can also give amazing impressions, but they are not 
livable and are uncomfortable. They will eventually be 
abandoned by the users.

AQ : Please elaborate on the government’s executions 
on urban spatial and its involvement in designing a city 
that is convenient for the residents. How important is 
the government’s role in exercising urban development 
regulations?
GT : The government decided that a further generation 
of a new town in the outskirts of Jakarta was needed. 
The outcome of this was the construction of Bumi 
Serpong Damai (BSD). It is a city that was designed to 
be self-sustaining and to grow eventually into a regional 
center. It took a long time, about 30 years, for it to 
develop. Another example [of urban development] from 
overseas is Masdar city, located in Abu Dhabi.  



AQ 18 / SEPT 2014

The city is designed to benefit from being zero waste 
and zero carbon. It entirely relies on solar energy and 
other renewable energy sources. But the ambitions of 
this have not yet been fully realized. In this case, the 
government must work with an architect closely to build 
a city that is not only convenient for its residents but 
also attractive in all aspects for them to want live there. 
The problem however is that the decision makers are 
mostly adults and male, who are likely to disregard the 
needs of women, the elderly or children. Bang Ali (Ali 
Sadikin) however is an exception. Whilst serving as 
Governor of Jakarta, he showed that he really under-
stood how to organize a city. For example, he built a 
youth center for teenagers that allowed them to experi-
ence new opportunities and ambitions. The outcome 
of this was a drastic drop in number of disturbances by 
teenagers in the community. Thus, it is important that 
the government accommodates all of the interests of 
society.

AQ : In terms of urban development regulations, do you 
think the ‘building setback [from the boundary]’ regula-
tion (GSB) is a crucial enforcement? Do you think it can 
be reduced?
GT : In Indonesia, the GSB (Building Setback Regula-
tion) regulation should be retained, because there are 
parts of the site’s perimeter that may be subjected to 
future road widening schemes in the city. However, if 
a sound infrastructure is already provided, then it may 
be possible to apply different ‘Building Setback’ regula-
tions. At all times however, it is crucial that we comply 
with the KDB (Building Coverage Ratio) regulation. If 
the distance of the building from its site perimeter can 
be increased, it may be good with regards to infrastruc-
ture improvements. At the moment, the government is 
not flexible enough to be able to change this require-
ment. In the past, a zero GSB and GSJ (Road Reserve 
Line) was implemented in Gajah Mada and Hayam 
Wuruk street. A long time ago these areas acted like 
courtyard spaces within the center. Similar to the open 
space in the center of a housing complex as often seen 
in China and the Middle East. The courtyard is a space 
where occupants interact closely with each other and 
where boundaries between different properties fade 
away and where setback regulations become ineffec-
tive.

AQ : Currently bicycle lanes are already implemented 
in some cities such as Yogyakarta and Bandung. How 
can their implementation influence the behavior of the 
residents in the city?
GT : In the past, residents in cities such as Yogyakarta 
and Bandung, used bicycles as their main means of 
transportation. But as time goes by, these have now 
been replaced by motorcycles and cars. Nowadays, 

using bicycles is becoming a trend and this should be 
encouraged. I think the introduction of bicycle lanes is 
one of the good urban policies to be implemented and 
we need to support more like this one. Such policies 
benefit from being supported by other strategies. For 
example, Bandung has bicycle rentals in several public 

areas and thus, there is additional demand for allocated 
cycle lanes. We need to encourage such efforts.
AQ : Do you think that the provision of public spaces in 
the cities in Indonesia is adequate? Is there any solu-
tion for providing more?
GT : Public spaces in the cities of Indonesia still make 
up a minimal portion of the urban fabric. They don’t fit 
within the concept of the city. Green open spaces how-
ever are more promoted. In Jakarta, public spaces are 
predominantly designed as city parks. Although some 
of these have only recently been built, they still lack in 
providing certain amenities, such as drinking water is 
provided free, trash bins, seating, exercise facilities and 
so on. When I visited India, each urban sector has built 
its own green open space, so it feels like a very nice 
community in which the parks are used for garden par-
ties or for traditional weddings for example.

AQ : When designing a building, an architect needs to 
consider environmental factors and the urban context. 
How do see design affecting the environment?
GT : As we know, the natural environment is already 
provided, then the architect will change it with his or 
her design. This change can adapt or create a new 
environment that will adjust with the building. But the 
building’s presence should not cause any difficulties for 
the already existing environment. It is more our respon-
sibility as architects to be aware of the environment, 
while still providing green open space when designing 
the building.
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ARKdesign Evening of Appreciation

ARKdesign Evening of Appreciation was held on September 18, 2014 in Hotel Indonesia Kempinski, Jakarta as 
an event to value all the clients and relations in 25th years of ARKdesign journey.
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Pakuan Heights

Office One

Location   : Bogor, West Java
Status   : Concept Design
Design Architect : Paul T. Tan

Location   : Kuningan, Central Jakarta
Status   : Construction
Design Architect : Paul T. Tan
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We encourage you to write your comments and opinions to us at: 
jakarta@arkdesign-architects.com
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